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In appreciation 

On behalf of the Board of Directors of the San Francisco Art 
Association and the faculty and students of the California 
School of Fine Arts, I wish to express our great appreciation 
to those who contributed so generously to the campaign which 
made it possible to maintain the California School of Fine Arts 
as part of our community. 

Because of the interest of the people of San Francisco, the 
School is very much a going concern. I am happy to report 
that the enrollment for this semester so far is encouraging, 
and with the new degree program now in effect, we can ex¬ 
pect in the coming years to attract more students—both on 
a full time and part time basis. 

While there is still much to be done, we are looking forward 
to a bright future for the School, which has for years con¬ 
tributed so much to the fine arts of San Francisco. Our deep 
and heartfelt thanks to all whose efforts have made it possible 
for us to continue. 


—SELAH CHAMBERLAIN, JR., President, Board of Directors 






FULL STEAM AHEAD 
AT C.S.F.A. 

After the crisis that threatened the future 
of the CSFA last spring, it is a pleasure to 
report the School’s new program is in full 
swing. A successful fund drive, national 
recognition of its educational policy and its 
Bachelor of Fine Arts program, a strength¬ 
ened faculty and staff, and increased enroll¬ 
ment all promise a constructive future. 

Roger Barr has joined the faculty to teach a 
craftsmanlike approach to drawing and 
basic painting, and Ralph du Casse to teach 
painting to advanced students. The depart¬ 
ment of Design for Commerce and Industry 
is offering a comprehensive education in ad¬ 
vertising art through the addition to its staff 
of Jack Fagan, James Forman, James Rut- 
tencutter, and Hisashi Tani — well known 
members of the San Francisco art fraternity. 

Russel Hoffman and Jay Werlhof offer addi¬ 
tional courses in the humanities that now 
include Art History, English, History, Phil¬ 
osophy and Psychology, all taught from the 
artist’s point of view. Although most of the 
School’s courses can be taken singly or as 
part of a complete education, a special club 
class, taught by Theodore Polos, has been 
set up for people who want to paint without 
becoming involved with professional classes. 

Mr. Daniel Boyd has joined the School’s 
staff as Business Administrator, and Mrs. 
Janine Bailey as Registrar and Student Ad¬ 
visor. With the assistance of this increased 
staff, the School hopes to extend its services 
to the community; through wider use of its 
library that is open to the public, an enlarged 
exhibition program that offers accommoda¬ 
tions to alumni and artists of the Associ¬ 
ation, and through lectures and other special 
events. The School is grateful for the many 
comments and constructive criticisms that 
were made during the fund appeal to the 
public, many of which have been incorpo¬ 
rated in the new program. Together with its 
thanks, the School wishes to express the hope 
that this kind of cooperation will continue 
and grow for the benefit both of the School 
and of art in the Bay Region. 

—ERNEST MUNDT, CSFA Director 
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BOOKS 

Art and Visual Perception; a Psychology of 
the Creative Eye, by Rudolf Arnheim, (Uni¬ 
versity of California Press, $10), is a beau¬ 
tifully produced book containing 279 illus¬ 
trations in black-and-white and color. It pre¬ 
sents simultaneously an introduction to the 
process of proper seeing by means of art, 
and an appreciation of pictorial art on the 
basis of gestalt psychology, which holds that 
we understand reality by projecting mean¬ 
ing into total visual situations—something 
which the artist knows by heart — rather 
than by piecing together items of observa¬ 
tion through reasoning, as an overly intel¬ 
lectual contemporary education conditions 
us to believe at the expense of art. The book 
is a welcome addition to the few books that 
help to bridge the gap between art and 
science. Simply written, it affords the artist 
a summary of his professional equipment, 
the layman a thorough correction of “bad 
habits” preventing him from appreciating 
art, the psychologist and educator the school¬ 
ing that he may need to do a better job. A 
boost to art any way you look at it, although 
arts other than painting do not find adequate 
treatment. 


—ERNEST MUNDT 
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GRACE (MORTY) MORTON 

“Morty really did more (as an individual) 
for the students and artists than anyone ever 
connected with CSFA”—the words of Nealie 
Sullivan who knows best who’s who at the 
School and who has done what for it. 

Morty (her name was Grace) Morton died 
last July. She was 78. She ran the School 
cafeteria for years and made a home 
throughout the years for students and artists 
in her old redwood house almost at the top 
of the Green street steps. Those words are 
the facts and they tell nothing at all about 
Morty. The people who loved her don’t need 
to be told why. Those who never knew Morty 
are told of her love for the students and of 
how she cherished the homeless and the 
hungry and the honorable. And perhaps that 
is why Morty was a legend while yet she 
lived. 


We note with deep regret the deaths of three 
of the Art Association’s active supporters— 
Mrs. Walter J. Felix, Mr. R. S. Shainwald 
and Mrs. Stanley H. Sinton. 


THE 18th WATERCOLOR 
ANNUAL 

The SFAA 18th Watercolor Annual opened 
at the San Francisco Museum of Art, Sept. 
29th and will continue through Oct. 24th. 
In reviewing the exhibition Alfred Franken¬ 
stein reported in the San Francisco Chron¬ 
icle: “I find it on the whole a sparkling, stim¬ 
ulating, and altogether rewarding show. Its 
general standard is extremely high, and to 
point out particular likes or dislikes would 
be a meaninglessly capricious procedure.” 

The Jury of Selection was composed of: 
Richard Diebenkorn, Chairman; Glo Kirby, 
Alexandre Rabow, Gene Tepper, and Ethel 
Weiner. Serving on the Jury of Awards 
were: Richard Diebenkorn, Chairman; Glor 
Kirby, and Ethel Weiner. 

Prizes were awarded to: David Kasmire for 
his “View of Vallejo”—SFAA $100 Pur¬ 
chase Prize; Fred Reichman for his “Spain” 
—$75 Artists Council Prize; Robert Collins 
for his “Diners”—$75 Artists Council Prize; 
Robert Sterling for his “Water Form”—$50 
San Francisco Art Association Prize. Hon¬ 
orable Mentions were awarded Jean Cush¬ 
man, J. De Feo, Charles Gill and Matt Kahn. 


ALUMNI NOTES 

CSFA Alumni and their guests will have an 
opportunity of viewing sculptor Robert 
Howards’ movie of Greece and Egypt on 
Wednesday evening at 8:30 p.m., October 
27th, at the CSFA, 800 Chestnut St. Mr. 
Howard simply reports that his motion pic¬ 
ture is a tourists’ random shots and impres¬ 
sions of the Peloponnesians. Friends who 
have viewed it say it is a particularly fine 
personal narrative of a sculptor’s impres¬ 
sions of the landscape, landmarks and peo¬ 
ple encountered during the Howards’ recent 
travels. There will be no admission and mem¬ 
bers of the alumni are invited to bring their 
friends. 

All Associate Artist members who are eli¬ 
gible for Alumni membership may join the 
group by requesting the Art Association to 
sponsor them (which means the Art Asso¬ 
ciation will be responsible for membership 
dues). 











ASSOCIATE ARTISTS 
EXHIBITION 

For the first time in the history of the San 
Francisco Art Association an exhibition of 
the work of the Associate Artists is sched¬ 
uled. The preview of the show will held 
Sunday, 5 p.m., November 21st, at the Cali¬ 
fornia School of Fine Arts, 800 Chestnut 
Street, San Francisco. Each Associate Artist 
is invited to exhibit one piece of work. 

The exhibition will include painting, sculp¬ 
ture, drawing, prints, photography, jewelry 
and ceramics. 

All Associate Artists desiring to participate 
are urged to communicate with Use Muller 
Gordon (578 30th Ave., S. F.) immediately. 
Artists are asked to specify the category in 
which they desire to exhibit so that proper 
exhibition space may be arranged. All work 
to be exhibited must be delivered to the 
CSFA on Friday, November 19th, between 
the hours of 5 and 9 p.m. 

—WILLIAM FAULKNER 


NOTES FROM ABROAD 

Earl Escher writes from Bangkok where he 
is practicing medicine for six months after 
which he will continue on to Afaganistan, 
India, the Middle East and Europe—friends 
may reach him through the Department of 
State, USEF/USIS, Washington, D. C. 

Hamilton Wolf has returned to Mexico fol¬ 
lowing a summer in Oakland. He may be 
reached at Poseidon, Dept. 2, Col. Credito 
Constructor, Mexico, D. F. 

Paul Forster has returned from Europe 
where he spent the summer months. 


Eleanor Guttridge visited Europe and has 
now returned to the Bay Region. 



Robert Collins: **Diners** (casein) 
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UNESCO PLASTIC ARTS 
GENERAL ASSEMBLY 

The first General Assembly of the Interna¬ 
tional Association of Plastic Arts opened in 
Venice, Italy, on Sept. 28, sponsored by 
UNESCO. It is the first nongovernmental 
group cooperating.in the cultural field estab¬ 
lished for painters, sculptors and engravers. 
Prominent artists from more than 26 coun¬ 
tries attended. 

Subjects discussed at the Assembly included: 
removal of customs barriers on works by 
living artists; exchange of artists between 
different countries; granting of fellowships; 
free access of artists to museums; organiza¬ 
tion of international competitions and exhi¬ 
bitions; setting up of photographic archives 
of works of art by contemporary artists and 
the part to be played by artists in art educa¬ 
tion. 

National Committees, bringing together 
leading artists, have been set up in 16 coun¬ 
tries, UNESCO reports. Since its foundation, 
the Association has made notable progress 
under the direction of an Executive Commit¬ 
tee, headed by Italian painter, Gino Severini. 








THE MEMBERS EXHIBIT 


Paintings by Nancy Genn were on exhibi¬ 
tion through September at Gumps Gallery. 

Portrait drawings and sculpture by Liesel 
Rosenthal are on exhibition through Octo¬ 
ber at the California Palace of the Legion 
of Honor. 

Edith M. Smith exhibited painting during 
May at the Baldwin Kingrey Gallery in Chi¬ 
cago. 

Three Bay Region artists, Ruth Armer, 
Richard Diebenkorn and Ralph du Casse ex¬ 
hibited at the San Francisco Museum of Art 
during September in a three-man show. 

Miriam Hoffman and Frances Moyer were 
each awarded Honorable Mention for sculp¬ 
ture in the Thirteenth Annual Pacific Coast 
Ceramic Exhibition at the Rotunda Gallery, 
City of Paris. 

The Eighth Anniversary exhibition of paint¬ 
ings, drawings and murals by Lucien La- 
baudt opened the 1954-1955 season at the 
Labaudt Gallery. 

Paintings by Erie Loran were exhibited 
through August 11, at the M. H. De Young 
Memorial Museum. 

David Park exhibited this summer at the 
Paul Kantor Gallery in Los Angeles. 

The $700 first prize in the conservation sec¬ 
tion of the California State Fair was award¬ 
ed to Louis Siegriest for his Virginia City 
scene. 

The Galleria Montenapoleone in Paris re¬ 
cently exhibited monotype engraving by 
Claire Falkenstein. 

The 1954 Western Sculpture & Print Exhi¬ 
bition held at the Oakland Museum saw Elah 
Hale Hays as Chairman of the Jury of 
Selection and Awards. 

Meta C. Hendel was awarded third prize in 
the Annual Marin Society of Artists Exhibit 
for her color etching “Trees”. 



David Kashmire: **View of Vallejo** (watercolor) 
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ART ASSOCIATION NOTES 

We welcome Artist Members Jean Cushman, 
Harlan Jackson, Harry Krell, Claire Mahl, 
David Moore, and Robert Sterling; and 
Associate Artist Members Iris Atterbury 
Colvin, Helen R. Heick, George Knight, Rus¬ 
sell Leake, Claire Raguneau and Gemma 
Traversi. 

We welcome Professional Members Mario 
J. Ciampi, Adrian Wilson, Campbell & 
Wong, and Wurster, Bernard! & Emmons; 
and Educational Members Ruth Carr, Jack 
L. Spicer, Lenore E. Vogt and Dorothy 
Weiss. 

We welcome Lay Members John N. Breedon, 
Mrs. William Horace Brown, Mrs. Edward 
R. Coney, Mrs. Ransom Cook, Mrs. Arthur 
J. Coover, Frank S. Cleland, Mrs. Flora Bell 
Cheffins, Mrs. F. F. Cooper. 

H. W. Dittman, Mrs. Donald Q. De Carle, 
Dewey Donnell, G. Clifford Fowler, Glenn 
Frandsen, J. Lowell Groves, Catherine Har- 
roun, Mrs. Edward F. Haas, Florence Hen¬ 
derson, Mrs. Frederick Day Hihn, Mrs. J. 
H. Hume, Carl Bertil Lund, William P. 
Morehouse, Sr., Mr. and Mrs. Joseph A. 
Moore, Jr., Mrs. Sanford R. Newbauer, Mrs. 
Brooks Paige, Mrs. L. E. Parkinson, Mrs. B. 
L. Riese, Mrs. William F. Riley, Mrs. George 
H. Roos, Mrs. William H. Sawtelle, Miss 
Hilda Steinhart, Miss Katherine Simon, Miss 
Rose Steinhart, H. S. Scott, Mrs. T. J. 
Stephens, Miss Elsa Shilling, Mrs. Mary 
Jacks Thomas, and John Carl Warnecke. 









John Saccaro: **Buir* (wire mesh) 


EXCERPTS FROM A JOURNAL 

The painter and sculptor says many things 
in many ways—articulate in his own cre¬ 
ative medium. But too rarely is the artist 
willing to shape words. Here are some ran¬ 
dom thoughts culled from the journal of 
prize winning painter and sculptor John 
Saccaro whose reflection on “a moment of 
truth’’ compliments his ^^representational 
versus non-representational painting,” Per¬ 
haps others of our artists have their own 
ideas to exchange in the Bulletin, Let’s have 
them! 

Nov. 23.—No matter what painting may do 
or mean to others, it is nothing compared to 
what it does for the artist. Transforming 
arrogance to humility; broadening the scope 
of his feelings, tolerance, pleasure and 
understanding in the works of others in all 
fields. It is all an endlessly wonderful busi¬ 
ness. I do not doubt that every successful 
painting is a summation and declaration of 
the beauty and principles that underly all 
human consciousness. 

Dec. 5.—It seems to me that the three main 
elements in the making of a painter are: 
Creative Imagination; Self-Discipline; Suf¬ 
fering. Not one of these can be dispensed 
with for obvious reasons, but especially not 
the suffering. I believe that the agonizing de¬ 
sire, the intense longing to prove to the world 
that hates and humiliates, that one’s inner 
life is truly lovely or compassionate, lies in 
this realm of feeling and pain without which 
no body of work can have meaning or sig¬ 
nificance. 


Dec. 10.—The more perilous a painting is 
in execution the greater its potential beauty. 
You may deliberately court danger to know 
the security of discovering the loveliness of 
truth. 

Dec. 14.—Acknowledging my entry of Dec. 
10th, I suspended an old ceremonial sword 
directly over my easel this morning because 
I am certain nothing beautiful or good comes 
into the world except by an act of love. 
Assuming this origin for paintings makes of 
the painter’s art something more than a 
frivolous pastime, for once committed to the 
creative act, the creator takes upon himself 
the perils of his creatures as they proceed— 
against the most agonizing odds—towards 
light. What is born as an act of love and 
lives, passes in its birth, under a sword. For 
beauty, order and content are not trivial 
elements that lightly reveal themselves, but 
are of the most elusive and tenuous nature 
that even the strongest love cannot guaran¬ 
tee. So my suspended sword is a reminder 
and consolation: the importance of the paint¬ 
ing that lives derives from the death of the 
many which do not. 

Dec. 23.—Once a picture is definitely under¬ 
way, two forces announce themselves: the 
resistance of the canvas and the insistence 
of the artist. It is these two forces that de¬ 
termine the “character” of a painting, that 
is its order, authenticity and expressiveness. 
But because the artist can scarcely keep up 
with his ever-ranging imagination (if he has 
one), the trap-strewn canvas with its dumb, 
stupid, stubborn silence, its implacable hos¬ 
tility weighs the odds heavily against a tri¬ 
umph for the painter. 

Dec. 28.---The act of creating is the act of 
escaping. 

Dec. 31.—^New Year’s Eve—in another hour 
the whistles and horns will sound off. 11:00 
p.m. and my eyes are burning and what I 
think is what I always think when I’m having 
a particularly bad time—if I could express 
by a sound the pain and anxiety of a paint¬ 
ing’s slow and dangerous growth, the sound 
I would make would be a whimper. So 
Happy New Year! “Not with a bang, but 
a whimper.” 

April 23.—Lots of rattling in intellectual 
circles lately about “moments of truth.” It 










comes from the bull-fight ring. (Personally 
I think they shovel it up off the ground.) 
“A moment of truth,” I think, is not a cold 
sweat at the point of a horn, but a long sweat 
on the horns of a dilemma. A moment is a 
hundred years. 

August 9.—Constant raving about the value 
of representational painting versus non- 
representational. The whole meaning, the 
whole object of art, all art, is the heighten¬ 
ing of human consciousness, by beauty, by 
evocation, by sensation. If I paint a pic¬ 
ture and it moves you to wonder, what does 
the style in which it was painted matter? It 
stirred you didn’t it? You were more alive 
for a moment weren’t you ? 

August 10.—The idea of painting as an act 
of love (and why not when one considers the 
ardor, sacrifice, daring, involved?) appeals 
to me and I would say that for me the act 
has found its deepest expression in the al¬ 
ways painful struggle to provoke those deli¬ 
cate, mysterious and powerful sensations of 
color relationship which in their rareness, 
do, when they appear, impart life, splendor 
and meaning to a painting. It seems to me 
that only by this “living meaningfulness” 
can a non-representational painting achieve 
emotional validity, for the highest purpose 
of a work of art is the intensification of con¬ 
sciousness. 

Sept. 23.—All my painting is underlain by 
a concept so flexible that it permits endless 
variation. I think this is just what a great 
concept should do, for there is no doubt in 
my mind and never has been that only great 
concepts make great paintings by great 
painters. I am sure, when I hear complaints 
about “modern” art, that what is wrong 
with the greater amount of painting today 
is not really “wrong” at all, but only weak¬ 
ness. “Failure of the imagination,” as intel¬ 
lectuals love to say, in the formulation of 
powerful concepts. A powerful concept gives 
structure, meaning and direction to a paint¬ 
er’s work—and after a suitable period of 
pain—style. 

Oct. 11.—“Poems,” says Dylan Thomas, 
“are pieces of hard craftsmanship made 
interesting to craftsmen in the same job, by 



Robert Sterling: **Water Form** (casein tempera) 
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the work put into them, and made interesting 
to everybody, which includes those crafts¬ 
men by divine accidents; however taut, in¬ 
evitably in order, a good poem may appear, 
it must be so constructed that it is wide open, 
at any second, to receive the accidental 
miracle which makes a work of craftsman¬ 
ship a work of art.” 

All good artists discover the same truths. 

—JOHN SACCARO 


RENT $12.50 MONTHLY 

Artists take note. The owners of the Del Mar 
Turf and Saddle Club (near San Diego) 
want to start an art colony. For which they 
need artists who will be welcome nine months 
of the year. The rest of the time horses race. 
But if any of our members need cheap rent 
and don’t mind leaving during the races 
they may become “resident artists” for 
$12.50 monthly rent. There is a community 
kitchen for cooking meals while in residence. 
There are Torrey pines and the Pacific ocean 
is nearby. The hotel is known as luxurious. 
The rent is less than 50 cents a day. Any 
artist “who knows the difference between a 
palate and an easel is welcome.” Write to 
Alvin Hoffman and Bernard Langan, owners. 


TIFFANY GRANT 

Joan Pearson, CSFA ceramics instructor, 
has been awarded a $1000 grant by the Louis 
Comfort Tiffany Foundation to aid her in 
completion of a project devoted to the his¬ 
tory of native American ceramic art. This is 
the first time the Foundation has awarded a 
grant in the field of ceramics. 


The Bulletin is published bi-monthly by the San Francisco Art Association. 
Printed by Wallace Kibbee & Son. 
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